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An giry Greanwich Village pentheuse flururai. o tofa
and Aoating cabinet by Florenos Knoll, end tables and

choise launge by T.H. Rebsjohn-Gibbings, o0 Greto ok
colfes table, and vintoge Edword Wormley for Dunbar
banthas. The rug il o custem deslgn by Amy Low end
Revis Stuedia, and curtaing ore by Lou ond Juedy Ross.

PROFILE

SOMETIMES THE LIFE OF an interior designer is about more
than endless shopping trips, leisurely searching for thut perfect
settes, Sometimes designers fecl pressune INIEASE pressune,
Take, for instance, Amy Lau, principal of New York City-based
firm Forms of |.I-|.."1|t:|1. Im 2005 she pn’-h:li’-l:-' enchered the most
hectic year of her life. In one fiell swoop the willowy redhead co-
planned, with Ambra Medda, the mega furniture-as-art exhibi-
tion, design 05 Mimi, which
debuted last year as an offshoot

TEXT MIMA EOEMAN
of well-establizhed Art Basel
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similtineously she designed the interior of develop-

erfart collector Craig Robins' guest townhouse at
qua, s expeniment in Mew Urbanism. She also ket
her business afloat m New York City, hunfing down
classic moden picces and putting together stunning
infernars for some very pieky chems. 1 was flying
down to Miami almost every week and a half” she
recounts on the phone from her office in an amazing-
Iy jovaal tone

In Lauw’s case, though, her sometimes-frenctic pace
t=nt the least bit evident in ber work. In fact, its in

derect contrast (o what she creates. Warm, calming
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and nviting, her elegant rooms are outfitted with
fine modernizt furniiure and punciuated with color-
ful accessorics, natural materials, and vintage tex-
tileg, Her h1r||-:1||.|:: combinations appear to be
ih.'l'lll."--l,!l.t 1.\.|.l|1 relative ease, Mol SUTpRing since L s
isn't above sewing pricey antique ribbon onto inex-
pensive Pottery Barn curtains. I it works, it works,
What s arresting about her armngements is the
supreme sensé of balance, Rooms are not (oo bare,
nor are they crowded with furniture, Wooden pieces
mre mod utilized 1o excets nor ane |..|p-|:.u|'-.|1.'||:|.1 ones. In
Lau's world, every object has a purpose. It's that phi-
]I_I;'.l;l-rih:,'_ her fascination with 11|'|||-¢'|..'[~\._ and her metic-
ulous editing that have
In:idl: her sgem 0 S0me by David Weaks for
more curator than decoma=  goioh Puce luminabes
tor. Thanks to her training o Dewntown Mew Tork
both formal and informal Sy apartment Irl:lh:'-“"-
she can be both e et Knges
Lau’s background 15 mafl o wintoge side table by
history. She eamed 4 degree  Edward Wormley For

' Dunkbar, Garman caram-
in the subject from the

i Fram the 19504 and

University of Arizonk, in 5 Rex Ray rug for Hsen
her home state. After a stint  ond Company.

. CHMTIE: A Ed :
working for an Arirona pnpbbnnlep et e
mmportiexport company, she . yanal sofe co-enists
moved to New York City to parfectly with a winlage
nitendd ﬂ-::-lhl,:\‘!rg, s Crndunte blomarphic coffes toble

i by T-H. Robsjohn

Program in Amenican Fine

Gibbings and a vinloge
and Decomtive Arts. There,  Arredalecs Triennale

TOH: A light ingtallahen

Wormbey far Dunbar

professors who were big- Aoar lamp in the living
f ibiks hams on
wigs a1 the Metropolitan =~ "
& { L Eant Lake in Cormasl
Museom of Art and the  pjew York.
Frack Collection, or who  BOTTOM: in this Central

Park Penlhouls, O

ol PO |:'::I.||I:TI:L'.‘1- did
Chinase Scholor's Rock

the teaching. “l lecarned with custem padestol
gverything from methodolo-  leods the eye to vintoge
gy 1o connoisscurship to  Preces by Edward
Wormley far Dunbar
{ulde ehalri] and T.H
And she leamed o embrace Robijahn-Giblbings

wood analysiz,” she recalls

gome of her mnow-favorite  (coffes toble), plus o new
werda By Chrstvan Lougers

Ijl.'"al. IICTH =L 'tl H L] !.il 168
. et o it far Hally Musni.

Wirkkala and Hans “'n:l:nu:l

Preparing for a life as a curator spon shifted toward
building a career as an interior designer, In 1996 Lau
wits numed the director of Acro, the studio headed by
Thomas O Brien, the Target chain’s newest design dar-
lireg. From O Brien she picked up valuable knowledge
sl "-'-'-'-ILII'IE.' with archival 1|.T'||'|||3hr1..'1':..' fabrics, classie
I-I;ITrlllurl,:'. un|.| I!hl; proger :|||.-|.:I!|‘||h;| ifi whisch 1o refurbish
\.':|||.|.||'||¢ e LR E'_I:HH!\. -||:u|. l.||'.||:|1|.~.|cn-.‘|.| FIIL"\.'I."'\.
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TOPR: A Vermar Panton
chandelkar hongs above
g dinlng table and
chalri hl|r Hani Wagnar
in thia SeHe apartmank
Side chairi h'r Jena
Rizam, o Viodimr
Kogon coftes fable
oned @ Flarsnce Knoll
sideboard adorned with
a Hogel sculpture fill
the lving area.
BOTTOM: & gloss colle
tian by Michael Anchin
pe mdani b el
de l.lgnlrd by Amy Lou,
and caunter shoals oy
Hariy Bartaea tar Kaall
lighfen o Downiown
Maew Tork Cify aypart
rmant kifchan,
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Aflerward as design director of Lin-Weinberg Gallery, Lau
worked surrounded by Mid-Century Modemn furniture and
inevitably fell mto interior design work. “People would say,
*Can vou help me do this?” and | woald take on projects on
the side,” she recalls. “It was something that was just notural.
I've atways had an eye for color and form and shape.™

Offering advice on purchases crafted by mid-century
designers like Edward Wormley, Viadimir Kagan, and Harry
Berioda, Lau began o help clients build furmiture collections,
Diten o fovorie ohject would become the inspiration for an
entine room and spawn other pieces she would commission
such as chandeliers and fireplace surrounds. In some mre
cases 8 clhient would just hand her a budget, tell her what they
liked, and =ct her free to create their intenors. Pleces come
from dealers all over the world — “from the who's who 1o
mam and pop plices,” savs Law, who claims three huge
Rolodexes of sources. Looking constantly for extraordinory
mieces @l good pnees, she calls the hunt “severcly fun,”
adding, "It literally what gives me poose bumps.”

Although Lau might use a reproduction or two, especial-
Iy when families have young kids, and incxpensive pieces
bought at Crate & Barrel or lkea, ever since she establishod
Forms of Design in 2000, she has been experiencing plen-
v of goose-pimple moments. They rnge from finding a
perfect Kagan couch that could run up to S30,000 to a suit-
ahle screen on eBay for a couple hundred dollars, “Once
you sce that piece put into one of your interiors and the
client has a smile on his or her face, there is nothing better
for me,” she notes. =1 just lowve it s0 much.”™

Such affection for her job is particularly important when
the design process can take a year or more to complete. Or
when Lau is toiling on several projects at once as she was
duning the frenzied vear 2005, planning design.05 Miami
and designing Robins' guesthouse, “1"'m a big believer that
art should be on the same level as design, and it should not
be the aesthetic stepchild,” Lau says. Such fervor resulied in design.05 Minmi, an mvitational exhibi-
tion of 15 imternational galleries. smellite exhibitions, discussions, and a site-specific installation by
architect Zaha Hadid, dubbed Designer of the Year. Not just a onetime event, the dazzling show will
go on agnin this year. This time Lau will chair the vetting and Designer of the Year committee, but
will not be co-director, “Being a fair promoter is wonderful,” she sava “but I'm really interested in the
design itself.”

But Lau will s1ill be plenty busy: The design extrmvaganza won't be her only Miami-hased project.
Robins® guesthouse intenor proved o allurning o neighbors, it attmcted o half doren chients ot Aqun.
Lau is also collsborating with artists to create limited-edition lines of enamel mirrors and cigarette
tables, light fixtures, and metal pieces.

As Lau's efforts continue to garner increased attention from national publications, she remains her
down-to-garth self, devoted to scarching out the best in design, assembling rooms with perfect propor-
tons, and leaving those who live in them happy they hired her. “My ultimate goal 1S just to put a smile
on my chent’s face and have them feel that their bome is really something special,” she says, “It’s about
making a good home and a collection that grows with you, and then vou put your own Htle bit of his-
[ory on it 1op,” B
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