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AUCTION • MELBOURNE
NOV. 29, 2017

ON KAWARA
JAN. 18, 1998, 1998

liquitex on canvas
26.0 x 33.5 cm

EST: A$250,000 – 350,000

NEW YORK. The Salon Art + Design fair returns to the 
Park Avenue Armory for its sixth year this month. Of 
the roughly 56 exhibitors, more than half come from 
outside the US, including first-timers Galleria Rossella 
Colombari (Italy), Garrido Gallery (Spain), and Etage 
Projects (Denmark). Mixing cutting-edge furnishings 
and design objects with art from antiquity to the 
present, the fair is known for its broad approach. 
“There’s been this incredible transition in how people 
think about collecting,” says Jill Bokor, the executive 
director, “going from extremely vertical collecting to 
much more horizontal.” In her opinion, buyers are no 
longer looking for individual objects, but “intriguing 
combinations of things”. Bokor has accordingly 
invited for the first time an interior designer, Amy 
Lau, to present a section mixing art and design of all 
ages. It will include, for example, an iridescent Tiffany 
Studios Cypriote vase (around 1899) opposite a 
rainbow ombré glass chair (2017) by German Ermics. 
“The brief is really to try to present this material as 
people would see it in a home,” Bokor says. When 
it works, the room-set approach can really pay off: 
according to Bokor, two years ago, somebody bought 
a whole stand. 
Sarah P. Hanson
• Salon Art + Design, 9-13 November, Park Avenue 
Armory, New York 

FAIRS

ABU DHABI. All eyes are on Abu 
Dhabi this month as the opening 
on 11 November of the long-
awaited reincarnation of the 
Louvre provides a major boost to 
the Emirates’ evolving art scene. 
Hoping to directly benefit from 
the influx of art-world VIPs is Abu 
Dhabi Art fair. “We will definitely 
have more international visitors 
as a result,” says the fair’s new 
director, Dyala Nusseibeh. “Abu 
Dhabi Art was, in a way, created 
nine years ago in anticipation of 
the Louvre opening.” 

Growing Abu Dhabi’s local and 
international arts audience has 
been a key objective of the fair and 
the increase in participating gal-
leries—48, up from 35 last year—
suggests some success, as does the 
addition of notable international 
galleries such as Sprüth Magers.

Leila Heller, whose gallery has 
taken part in Abu Dhabi Art since 
its inception, has booked a larger 

stand this year and is bringing 
more artists, including Shirin 
Neshat and Lalla Essaydi. Meagan 
Kelly Horsman, the business devel-
opment director of the Dubai-
based Meem Art Gallery, says she 
is expecting “a more diverse mix 
of fairgoers this year with more 
of an international focus”. Meem 
will exhibit just one work, the 
monumental 16m-long Mission 
of Destruction (2004-07) by Dia 
Azzawi, depicting the 2003 inva-
sion of Iraq. New additions to the 
fair format include the curated sec-
tions Beyond Territory, organised 
by Omar Kholeif, a senior curator 
at the Museum of Contemporary 
Art Chicago, and Solo Projects, 
where galleries present stands ded-
icated to one artist.

Also hoping to capitalise on the 
buzz around Louvre Abu Dhabi’s 
opening, Sotheby’s is holding a 
sale in Dubai on 13 November, 
following the opening of the 
firm’s gallery in the city in March. 
Although billed as inaugural, the 
firm in fact held a sale in Dubai 

in 1985. Edward Gibbs, Sotheby’s 
chairman and head of depart-
ment, Middle East and India, says 
its “commitment is based on an 
increase of 76% in the number of 
participants from the Middle East 
in our global sales, particularly 

from the United Arab Emirates 
[UAE], where participation grew by 
39% from 2015 to 2016”. 

Meanwhile, Christie’s has 
moved its autumn sale of Modern 
Middle Eastern art to London, 
suggesting a slight retreat from 
the country, although the auction 
house says it is part of a strategy to 
internationalise the market for art 
from the region. 

It remains to be seen whether 
the UAE’s art market will suffer 
from the continued downturn 
in its predominantly oil-focused 
economy or whether the “Louvre 
effect” will buck the trend, but 
local galleries are optimistic. 
“Louvre Abu Dhabi will inspire the 
burgeoning art scene and will help 
solidify [the country] in becoming 
an art hub,” Heller says.
Aimee Dawson 

• Abu Dhabi Art, 8-11 November, 
Manarat Al Saadiyat, Abu Dhabi

LONDON. For Norman Kurland, the well-known 
American film and television agent, deciding what to 
do with his collection of art dating from China’s Six 
Dynasties period (220-581AD) has been a “bitter-
sweet” process. “I thought for years—do I give it to 
my university museum, do I give it someplace else, 
do I sell it?” He even considered burying the whole lot 
with him when he went.

In the end, he entrusted the collection to 
Giuseppe Eskenazi, the renowned Mayfair dealer 
who had sold him most of the works in the first place. 
Eskenazi will offer 38 objects from Kurland’s collec-
tion in an exhibition as part of Asian Art in London 
(AAL), a diverse dealer-led initiative of concurrent 
exhibitions, auctions and educational events.  

Kurland’s collection includes a range of materi-
als—stone sculptures, earthenware figures, gilt-bronze 
metalwork and glazed ceramics—but is mainly limited 
to works from the fifth and sixth centuries. Highlights 
include rare examples of Buddhist sculpture from 
imperial cave temples such as Yungang and Gongxian. 
Prices range from five to seven figures. 

Other highlights of AAL, this year dubbed East 
Meets West, include an exhibition of Pahari paintings 
from the Eva and Konrad Seitz collection at Francesca 
Galloway, and a show focused on trade routes and 
export wares such as brasswork from Benin and 
Sinhalese ivory furniture at Jorge Welsh Works of Art.

To celebrate AAL’s 20 years, a gala party will be 
held on 9 November in the newly reopened Joseph 
E. Hotung Gallery at the British Museum. Meanwhile, 
in keeping with the market’s shift towards newer art, 
the AAL annual lecture at Sotheby’s Institute of Art 
on 2 November asks whether London can become a 
global hub for Modern and contemporary Asian art.
Anny Shaw
• Asian Art in London, 2-11 November, various venues

CHINA
ART021 SHANGHAI 
CONTEMPORARY 
ART FAIR
9-12 NOVEMBER
art021.org
LISHUI PHOTOGRAPHY 
FESTIVAL
11-15 NOVEMBER
lssyj.lsphoto.org
WEST BUND ART & DESIGN
10-12 NOVEMBER
westbundshanghai.com

FRANCE
ALSO KNOWN AS 
AFRICA (AKAA)
10-12 NOVEMBER
akaafair.com
FINE ARTS PARIS
10-12 NOVEMBER
finearts-paris.com
FOTOFEVER PARIS
11-13 NOVEMBER
fotofever.com
PARIS PHOTO
9-12 NOVEMBER
parisphoto.com

GERMANY
ART DÜSSELDORF 
17-19 NOVEMBER
art-dus.de
COLOGNE FINE ART
23-26 NOVEMBER
colognefineart.com
EXPONATEC COLOGNE
22-24 NOVEMBER
exponatec.de

GREECE
ART THESSALONIKI
23-26 NOVEMBER
art-thessaloniki.gr

IRAN
TEHRAN ART FAIR
23-26 NOVEMBER
tehranartfair.co

INTERNATIONAL FAIRS
ITALY
ARTISSIMA
3-5 NOVEMBER
artissima.it 
THE OTHERS ART FAIR
2-5 NOVEMBER
theothersfair.com

NIGERIA
ART X LAGOS
3-5 NOVEMBER
artxlagos.com

SOUTH KOREA
WITH ART FAIR
23-26 NOVEMBER
withartfair.com

UNITED ARAB 
EMIRATES
ABU DHABI ART
8-11 NOVEMBER
abudhabiart.ae
DOWNTOWN 
DESIGN, DUBAI
14-17 NOVEMBER
downtowndesign.com

UNITED KINGDOM
LONDON 
PHOTOGRAPH FAIR
5 NOVEMBER
photofair.co.uk
WINTER ART & ANTIQUES 
FAIR OLYMPIA 
31 OCTOBER-5 NOVEMBER 
olympia-antiques.com 

UNITED STATES
THE AMERICAN ART FAIR
12-15 NOVEMBER
theamericanartfair.com
SCULPTURE OBJECTS 
FUNCTIONAL ART 
AND DESIGN FAIR 
(SOFA CHICAGO)
2-5 NOVEMBER
sofaexpo.com
THE SALON ART + DESIGN
9-13 NOVEMBER
thesalonny.com
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Abu Dhabi Art set 
to benefit from 
Louvre opening 
This year’s fair has 13 new exhibitors and 
is hoping for more international visitors

Visitors at Abu Dhabi Art 2016 and 
Hayv Kahraman’s Untitled (2016), in 
this year’s Beyond Territory section

“Louvre Abu Dhabi 
will inspire the art 
scene in the UAE”

Asian Art in London marks 
its 20th anniversary

Cutting-edge design meets 
antiques at New York’s Salon

Painted earthenware horses (Northern Qi period)

Germans Ermics’s Ombré glass chair (2017)


